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OPENING RECEPTION: Thursday September 5, 6 – 8 PM.  Artist will be in attendance. 

 
PRESS RELEASE 

Chelsea, New York: 532 Gallery is pleased to announce The Voyeur, an exhibition of 
paintings by Marlon Portales, opening September 5th.  This is Portales’s first solo 
exhibition in the U.S.  

The voyeur, the snoop, the looker, seeks pleasure in observation: he is pleased to see 
without being seen. Voyeurism is rather a passive attitude, where satisfaction is built 
upon the act of contemplation. 

As such, observing art is for the most part a voyeuristic action. The work of art as a 
window to an aesthetic reality offers the spectator the possibility of immersing himself in 
another space, of investigating a different medium, of observing situations that happen 
without his participation. Aesthetic experience generates vicarious pleasure; in order to 
reach it, the subject investigates the object-art, scrutinizes it, searches across and 
beneath the surface, penetrates it. All this generates a series of sensations that are 
projected on the body: expressions, movements, gestures... 

The museum is the ideal playing field for the practice of artistic voyeurism. Here is where 
the art voyeurists meet. These are the subjects that interest Marlon Portales, they are 
the protagonists of his most recent personal exhibition. The Voyeur1 gathers a set of 
portraits of anonymous characters that the artist found within different museums in the 
city. He shows them in the act of contemplation, engrossed in dialogue with the artwork, 
works merely suggested by Portales in the titles of his pieces. The reception, satisfaction 
and impact that art produces in the spectator captivate the artist; he wishes, therefore, 
to perpetuate them on canvas.  

But doesn't this intention also make Portales a voyeur? 

In the process of creating this series, the artist approaches his characters discreetly. To 
be authentic: the spectator must not feel observed. The reaction to aesthetic pleasure 
takes place in the public space of the museum, but the action itself is private and, if you 
will, solitary. Camouflaged as a visitor, Portales gets close to these characters who do not 
even notice him.   

                                                        
1 The Voyeur brings together pieces from the Museum series that began in 2017. 



 

Then in the intimacy of his workshop he selects his models to take to the canvas. That is 
when his voyeuristic action ceases to be passive. The re-presentation of pleasure focuses 
him in on the characters and their expressions. He constructs them by recreating the 
traces that art has left on their faces, in their gestures: he alludes to iconic works by the 
impact they have on the contemporary spectator.  

The exhibition makes us meta-voyeurists: we know that we attend to the result of a 
clandestine act, we participate in the impertinence of Marlon Portales and with our own 
perception we participate in these characters’ intimate observations.  We recognize 
ourselves in them, in our own act of self-contemplation, we identify with the observers 
and, through them, with the painting itself.  

 
This essay was written by Gladys Garrote Rigau, Instructor Professor at Facultad de Artes 
y Letras, Universidad de La Habana. 
 
 
For further information, please contact 532 Gallery Thomas Jaeckel by e-mail at 
info@532gallery.com 
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